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My Lon?! l 


XMEES HA LL I meet your Appro- 
8 * bation, when I dare aſſert, 
that acting the Part of a 
Perſon of . ſuperior Life, ſu- 
blimely conceived, and pathetically writ- 
ten, requires more Genius than writing 
a 
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We! y, where . Acts of andi 
guiſhable Characters, and regular Me. 
diverity, make its whole Meik I. 
ter myſelf that your Opinion Will 18 
be different from mine in this Inſtance, 
when I have laid before you all e) 
have to ſay on this Occaſion. ; 


It has always appeared to me, that 
notwithſtanding the Apparent Raptures, 
with which Men pretend to feel thike 
Paſſages of an Author, which place him 
above Humanity, if their own Perſor- 
mances, in a like Nature, fall much ſhort 
of it, that they have never reached in 
their Conception the true Spirit of the 
Auth or, whom they have praiſed. 


8 a Phage: who varied in 
every Part the living Manners of a ſufe- 
rior. Character, manifeſts beyond, Cot 
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tradiction, that he has conceive the os 
Idea of the Author. . G 
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1 Poet band 6 in macs with ü the” 
char ater of Lear, as Fe erin a 
dawn it, hb, in" his UWritings,” ſhow 
attempt ſomeéthing of ab fimilar Naturs,' 
inſtead of the ſovereign of unfixed Tem- 
per, .choleric | and ſudden, whoſe Ideas 
and Conceptions expreſs Royalty | in every 
Part of his Anger, ſhould draw a Porter 
in Rage, replete with every Gothic Greſſ- 
neſs, will be infinitely inferior in Genius 
to him, that fills up this Character with 
al that Fire and Majeſty which becomes. 
the . as Slakeſpea ear has com- 
pleated 3 Ms EE: "oy 

This, a Player on the Engl, 2 stage. 
perfectly accompliſhes: His Name is 
CARRICK. 


It may be a Vanity; but you, my 
Lord, will pardon even that i in a private 
Letter, not deſigned for the public Eye. 
In the Action of all other Men, I have 
IMapined ſomething yet farther than has 
been 


tles * 


en by them ; i in chis Pipe, 
and in this Part, this Man has exceeded 


all my Imagination; and as Pouſin js | 
conſidered the Painter of Men. of ; Taſte, 


ſo in like Manner Mr. Garrick is * 
l 


18 


Hle is the only Man on any Stipe 
where I have been, who ſpeaks Tia - 
gedy truly and natural: The French Tra- 
gedians mouth it too much, and' to ap- 
pear ſomething more than Men, they 
loſe the Reſemblance of Humanity: a 
Hero on that Stage, in 'Drels and Ex. 
preſſion, is a complete Exotic of all Na- 
tions, and ſeems a Creature juſt arrived 
from ſome diſtant. Planet. r 


It muſt be allowed, however, hat the 
' Paſſion of Anger is the eaſleſt to be imi- 
tated of all thoſe the human Mind iö 
ſubje& to; but to, be. angry with ſur 
perior Sovereignty. is as difficult to attain 
as any Part, to be ns 
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10 60 * fit at of why Tg ey of 
Lear, when Cordelia has dupleaſed Hürm 
by that which ought to have had a contrary 
Effect, his Anger is ſhewn by very great 
ö Expreſſion, very juſt Tone of Voice, and 
. Propriety of Action; yet ſtill augments; 
and becomes more energic, as the riſing. . 
Occaſions require it, till at length, when 
Generil refuſes him his hundred Follow- 
ers, and fang 077 na ee wok 
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Be chen advis d by 1 that mn wil 
take 8 

That which ſhe ry to teen yan At- | 
tendance : 4 

Take half away, and fre that the Re- 
mainder | . 


Be ſuch as may befit your Age, and know, 


Themſelves and you. x1 
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After theſe Words * 22 Lear ar 


plies, 
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Saddle my Horſes, call * Train wo. 

„„ 

r wan Viper, ru at ay wi 

- thee: 5 

I 5 have left a Douche — 
; Monſter. ' 

| Lane Train, and call Weisser 

Al Men A none _ aan 
Parts, 5 

That each Particular of Duty m ) 

How ſmall, Cordelia, was thy Fault 90 

Meat 

Bent ut that Gate which ket hy rey in, 

ny thy dear dare out; 5 e, Ke 
People. 

This all other Actors ſpe k wth that 
Find of Rage, with which a. drunken 
Mechanic curſes his Dau ghter that has 
ſecretly taken his Money from him, and 
prevented his going to the Ale-houſe; it is 
indeed a ſheer Scolding. In Mr. Gar: 
rick it is a Prince in Anger; every ACr 

Come 
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tompaniment expreſſes it 1 * 
whole Paſſage. How final, Cordelia, 


man Minds, and Parents in particular, 


to compare what they think a leſs Fault 


in one Child, whilſt. they are ſuffering, 
under the Influence of a greater in ange 


ther, is as truly expreſſed by the Acter, 


as imagined by the Poet; and then ro: 
verting on himſelf at the Words which 
follow, „O Lear,” he abſolutely im- 
parts a Power to them, which cannot 
be conceived but with much. Difficulty 


by thoſe who have never beheld him; 
The whole bitter Tide of Reſentment 


pours back on himſelf, and is as fully 
expreſt, from the Fingers to the Toes, 


through the flaſhing Eye, and keen Fea- 


Kc.“ This Reflection, 1b natural to hu- 


Is 


ture, as Rapbel has expreſt, the being . 


poſſeſt, in his Demoniac, in his Picture 
of the Transfiguratian, and in theſe 5 


Words, the Soul of every Hearer ivgrs 


a he pronounces them, 
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* over Heaven. | 

25 4 137 n Wen +l A FE Na 
Trͥf̃ !ben follows that which is „b fiatural 

| to the Soul of Man in excefſive 
When it ſuffers equally from the Faults 
1 of others and itſelf; turning back with 
=. Thteats upon this Weakneſs, which had 


5 . made him weep, he utters with the ut- 
Moſt internal Senfibility, and yet weeps 


= - Oppoſition to his own Reſolution. 
Wo 6 m een | A k e to; 
9 | IEF 0 0 5d fond Eyes, N 7 wy e 7 9 
Ws Lament this Cauſe again, 1 1. pluck 
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perior in the Knowledge, of Nature, EE ⁸ 
| Poet who wrote, or the. Player who: ani. 
mates theſe P ages. After Afterwards, whe L | 
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To have a thankleſs 
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All is fo firmly and intereſtingly 5 2 .- = 
preſt, with Attitude and Action, ſotbe- 


Ac 0 coming the Occaſion, chat forgetting _— 


that Goneril has Power to go off the Stage _ 
unblaſted at this Imprecation/z 80 pm 


. 


* * 


lowing Words of Giger, 
You - know the fiery "Qui 
Duke. | 


eur teplies, 


| Vengeance, Death, Plague, Confuſion ! 


| Gloſter. PT. 
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7 ſpeak wich the Duke e 


2 


Itax not you, 
neſs; 
never gave 
„Le owe me no Obedie: TY ; 
„ Your horrible Pleaſure; 58 
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a "ax 15 lat Line he ts, Aa e 
Elements owe hirh no Gratitude or 6 
bedience, becauſe unallied to him by 
Birth, or Duty; yet tlie laſt Line fe- 
calling his preſent Condition to his own 
| 1. Imagin ation, he immediately conceives it 
a Kind of mean Cruelty to join with 
two diſobedient au 888 and fas, 1 


Vet will J call you ſervile Miniſters, |, 
That have with two pernicious Daughtcr 
join d 
Their gender d Battle, againſt a | Head 
80 old and white as mine; oh! ob! .t 
want <UL 


2 S121 
wy This Speech is ez at f firſt 1 
the Tl ayer. falls, into > Acquicſence | with 
this Suffering; till coming to "the laf 


Part, he feels, with much, Conterp, 


they hey flow one andther in the Poet., ml 
As the Madiiefs advatices in i the Cha- 
rafter of Lear, it ificredſes in the Action 
and Expreſſion of the Player: You ſcarce 
ſee where he firſt begins, and yet find hi 
is mad before Kent ſays, W 
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1 feard 'rwould come to this; bag aheys 


are gone. 


It ſteals ſo gradually and impercepta= 
bly, the Difference grows like a Colour, 
which runs on from the higheſt to the 
darkeſt Tint , without "perceiving the 
Shades, but by comparing them at dif- 
ferent Parts of the Whole: When he en- 
ters mad in the fourth Act, with the 
mock Enſigns of Majeſty e en es” 
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Vage and fugitiye Manger of pronqun. 


that fatyric T 
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Poet, and ſuſtained by the Player, 12 


eing, mixt with the farcaſtic To hes 
of Expreſſion, is truly exhibited : An 
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ag in the Poets Writings, o in * 
Player's Behaviour, the King is e 
one Moment forgotten; it is 55 


in Lunacy. To quote evgry; Paſlage 
would make a Letter a whole Play. 


In chat Part of the fourth Ad, (where 
Lear recovers - from his Sleep, 4 the 
Poet, who knew that  ſound-..Intellet 
muſt not appear too ſuddenly in ſuch in: 
ſtancies of Lunacy, ſo the Player reco- 
vers his Mind as gradually as he leſt its 
and at length 3 * N iy 
, de . e 
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0 look u 
| And hold'your 
; 
4 
19 pronounces| with fuch 
* KM 
0 Tam a very foolifh; fond old Man; . 
Fourſcore and upwärds; and 60 s 
2 . plainly wich you, n bats + u 
. I fear I, 5 perſrct Mind. ann 
* e 2:80 eee eee e ⁰ο 
1 at the uttering 
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Ye mighty Poyers, 1 ner - mpijt 


48 s Pic d. om Nett 2118 are 


e lars, 
Wan in en enen Ia 


. farewell to Patichee : "mn fy 


me, 


* 7 . 


1 
now. 


Wich what Knowledge of dag Nel 


ture was this written! when a Mind ex- 
hauſted by its former” Wildneſ s Tecovets, overs, 
nothing i to weak and. 7 
the unornamented Simplicity of Las 
Words, therefore, has more Sublimity, 


and Pathos, than, all the Powers, of. Fi- 


dum and Metaphor could impatt 


them: And as it was imagined by Shakeſ- 


pear; iti is ſpoken by Mri-Gorrick:"My 


Tears have ever wand this Ap 
ton. 13. A. 2205 54 172 85 1387 243 my 
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_ what Art is this, which running 


from to Rage, to Madneſs, then 
445 Hoger _ ſofteps 
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net üer r ee 
20 The -ropraibing, Part; of chi Act is 
equally inimitahle 3. Fray telb me, BY 
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In the fifth Aa 15 che old King _— 
ſleeps i in the Lap of Cordelia, he breaks, ; = 


A Ks 2 * 


WH Charge, charge wpor thei | 
arge, arge u * * SA b % 
laſt Wing Ka n 
Puſh, puh the Bai 6, ang f £ OTIS. 
| 4 5 R A 28 : 4 
* 4 * 1 1 1 * 5 f 5 N £5 . 
own r _ 
f Fa "& 
-* I, 
— 4 


and indiſinct Mi . r 1 
thoſe who talk in their Sleep, with B = 
preſſion of e 2 from that 
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Wo wh bes Tien oll. Pore alt dane wy 
= 1 che Chee, tb 
8 F I now A Piiſb He Here, — * eint: 0 Hume 
A de e ws 
b Acteck different From the Manner in 
. which Shakeſpear wrote it: cru is 
mage Que 899 tear retirgs, to, pak ' 

away his Life in Quictach, and Her- 
. ton. ;Many; of the, Paſſages * trank- 
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poſed Freon the Order they ſtand in tho 
Qriginal; for chat Reaſon: 1 bare Ent you ä 
the Alteration, that you may fest as it 
is played. The Words which:expihi 
the Joy, at the Thoughts of Cordelid's be- 
din z Queen Lare ſpelze wacht uu Empha- 
n Energy, which is paul 0 Mi: 
— Garviek only: And'though” the Poet n 
no longet viſible in this Place; the Play 
dans his Othbie in this ,, 
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in Joy, l is equally 
ng: e 
the fame Player Then x with * H 
Juſtice. | — A * « k CHEN _ 
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Lord, that the Genius of a Player is more 
analogous to the Painter and Muſician, 
than to the Poet : He rather knows with 


to poetical Compoſitions, - than invent 
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contaminated in Action and Erpel 5 
with the borrow'd Aid of Mimickry, is 
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what Attitude, Tone of Voice, and Ex- N SER > A | | 


Poetry for Airs already made. r 


The Mind of Man de OO = is u | » = 1 


Does it not ſcem probate then, my 1 


' preſſion, Characters already unten, - +8 
* 3 : mu 

ſhould be expreſſed and acted, than con-. .-' 

ceives with what Words the Characters 1 

in a Story painted by Dominiquino, P. 1 

fin, or other eminent Artiſts, ſhould de 1 
animated : He can detter adjuſt Sounds 2 Y 
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